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START AUDIO

Voiceover:	Horizon Radio.
	
Presenter:	Hello, and welcome to Horizon Radio. Horizon is a performing arts showcase at the Edinburgh Festivals. Horizon Radio is a series of conversations between the 2023 showcase artists, exploring their work, influences and wider practice. 
	What you’re about to hear is a conversation between artists Javaad Alipoor and Deborah Pearson. We hope you enjoy listening.

Deborah Pearson:	Hello. 

Javaad Alipoor:	Hiya, how are you doing?

Deborah Pearson:	I’m good, how are you?

Javaad Alipoor:	I’m very good, thank you. I’m very good. It’s nice to have a bit of a chat.

Deborah Pearson:	Yes, totally. It’s nice to meet you and, yeah, I’m excited to hear more about your show.

Javaad Alipoor:	Oh, me too, me too. Shall we start off with the introductions?

Deborah Pearson:	That’s a great idea. Did you want to go first?

Javaad Alipoor:	I can do, I can do.

Deborah Pearson:	Great.

Javaad Alipoor:	My name’s Javaad Alipoor. I’m a director and writer, sometimes performer. I’m artistic director of the Javaad Alipoor Company which I sometimes joke is not the most imaginative name anyone’s ever given a theatre company, but it does what it says on the tin. I have just made a piece of work, a show called ‘Things Hidden Since the Foundation of the World’ that opened late last year. That’s going to be part of the Horizon Showcase this summer.

Deborah Pearson:	That’s great. 

Javaad Alipoor:	What about you?

Deborah Pearson:	My name’s Deborah Pearson. I kind of think of myself as like a conceptual artist who’s working with theatre and performance, but usually that takes the form of writing and that often takes the form of writing plays, but sometimes it takes the form of installations or devising or directing, kind of thing. I co-created along with Action Hero, the piece ‘The Talent’ that’s going to be on as part of the Horizons Showcase.

Javaad Alipoor:	Cool. That sounds really interesting. Do you know what, ‘The Talent’ was on in Manchester a few weeks ago, right? Is that right?

Deborah Pearson:	Yes, it was. Yeah, yeah. 

Javaad Alipoor:	Yeah, it was.

Deborah Pearson:	Actually, I think it was on last week.

Javaad Alipoor:	Yeah. I live in Manchester, you know, narcissism of small Northern differences, but I’m actually not a Mancunian. I’m a Yorkshireman in exile. It is very much – what do you call it? – finely grained distinctions that no-one outside of this part of the world really cares about.

Deborah Pearson:	I was just looking at Barnsley this morning because I saw one of the ‘MasterChef’ finalists was from Barnsley and I was like, “That looks nice. Where’s that? How much do things cost around there?”

Javaad Alipoor:	Yeah, yeah, you know, parts of Barnsley, nice is definitely doing you some lifting, but yeah, it’s a nice place. It is one of your iconic former mine towns of Yorkshire, right? 
I’m from Bradford which is a sort of different kind of vibe. Historically, it was a mill town as opposed to a mine. It’s much, much more ethnically diverse than Barnsley. I sometimes say to people, across Northern Europe, there’s like a string of cities, right, that goes from those places in Northern England through, I don’t know, Ghent and these places. Whereas they used to make things and it’s very ethnically diverse and these kinds of things.
	But yeah, I didn’t manage to catch your show in Manchester, but I’m just really excited to see it in Edinburgh.

Deborah Pearson:	Yeah, I’m really excited to see your show in Edinburgh too. 

Javaad Alipoor:	Thank you.

Deborah Pearson:	Could you tell me a little bit about- because it’s got such an intriguing title. I’d love to hear what it’s about.

Javaad Alipoor:	So it’s the third part of a trilogy of shows that I started making in 2017, and the idea was to think about the relationship between certain kinds of contemporary technology and the structure of technology and, if you like, big world political questions. 
	So the first part of that trilogy was a show called ‘The Believers are But Brothers’ that looked at instant messaging and that kind of meme culture, and also you could say toxic masculinity and the rise of things like the alt-right and ISIS and that kind of largely very masculine political extremism. 
	The second part of the show called ‘Rich Kids’, a history of shopping malls in Tehran. That was about thinking about Instagram and sort of picture curation and sharing websites and thinking about that in the context of the increasing gap between the rich and the poor that’s accelerated. You know, the collapse of the post-war welfare state and so on, especially in, if you like, dictatorships in the Global South, places like Iran, Nigeria, China and this.
	So the third part, yeah, ‘Things Hidden’, it’s kind of a look at the… for want of a better word, like how data is structured for us as consumers on the internet. What that tells us about how we think about the world, and it uses a story to get its hands on that which is particularly the story of a guy called Fereydoun Farrokhzad. 
I have Middle Eastern heritage. My father’s from Iran, and Farrokhzad was like literally one of the biggest Iranian popstars of the 1970s. He looks like everything you want an Iranian popstar of the 1970s to look like. So, you know, four medallions, shirt dripping off him, moustache, the whole deal, who’s this big sex symbol, who’s a pop singer, who’s a TV presenter.
	In the show, we talk about him as like Iran’s Tom Jones, but if Tom Jones was also a bit of a political dissident who was forced into exile by revolution, and was also probably secretly gay, and went from being this guy who can’t walk down the street without being mobbed to being like a refugee who lives in a small flat in Germany actually in this case. He’s then murdered incredibly brutally, stabbed dozens of times. Some reports say his tongue was cut out. Some say his genitals were cut off, and the German police never solved the case.
	When you start looking into it, that has a certain MO to it and that MO is about the way that those kind of dictatorships of the Global South feel increasingly confident in being able to extend the tentacles of their [ ___ 00:06:20] police into the, as it were, democratic West. 
	So I explain the show like that and I go, “Oh, it’s about technology and it’s about the punishment and horrible things that lead to political dissidence. I would also say it’s got a bunch of gags in, you know? It’s got loads of music in. Yes, it’s kind of a show about this crazy kaleidoscopic popstar, what killed him and what that story tells us about how we try and understand the world around us.

Deborah Pearson:	That sounds incredible. That sounds incredible. 

Javaad Alipoor:	Thank you. I hope you get a chance to come and see it.

Deborah Pearson:	Absolutely. I’ll be there between the 20th and 27th. So I’m absolutely going to come and see it. That sounds amazing.

Javaad Alipoor:	Thank you.

Deborah Pearson:	You know, I mean it’s very different, but there’s a little bit of commonality with a show I made called ‘History, History, History’, which was not using technology at all and also the situation was not quite as extreme, but my grandfather was a Hungarian film star in the 1950s.

Javaad Alipoor:	Wow. 

Deborah Pearson:	Well, his biggest film and the film that he starred in, it was set to come out on the day that the Hungarian uprising started and then the revolutionaries took over the cinemas, actually the revolutionary headquarters. So he didn’t see the film for like 10 years and he went to Canada and became a refugee there and a security guard and it was a really different life and situation. 
	So a little bit of crossover there, although yes, he had a hard life, but he was not brutally murdered. I mean it’s so frightening. Yes, I’m really, really curious to see this show and hear more. 
I also had a friend who was arrested this year in Iran for her social media posts, but she’s been, thankfully, released now, but yeah. So I’m really curious. This also touches upon like- because we did a lot of campaigning to get her out. This touches upon that sort of like place of personal interest for me too. 

Javaad Alipoor:	Well, I mean I think one of the… I’m a big believer in if you make our [ ___ 00:08:37] theatre or whatever, which is quite political. I’m a big believer in trying to make work which isn’t preachy. I try and think of it as like people actively choose to come and engage with our work, right, which would imply to me that they’re not people who need to be slapped around the head with like, “You should care about this, you should care about that.” 
	So we try and make work which is about diving into stuff or getting stuck in things that are knottier. So it’s not a show trying to beat people around the head with the idea that they should care about refugees more or something like this. It’s like you say, you’ve got that friend in Iran. 
We live in this moment where actually, like, the ABC of defending what should be just unthinking political virtues, right, like freedom of speech, democracy, diversity being a good thing. You know, the steps forward that minorities and women and so on have taken since the Second World War. All that stuff is like back in play again from the radical right, do you know what I mean, in the West, and then in the Global South, the kind of reforms to democracy we all thought were going to happen haven’t happened. 
Actually, the world is much more bound up with this stuff than ever before. So I remember there was an article in The Guardian maybe six months ago – I’m sure you came across this stuff – about the network of secret police stations that the Chinese have around their consulates and embassies. 
There were some accusations within the Confucius Institutes as well that they run. There was a small demonstration outside the Manchester Chinese Consulate about three months ago with some Chinese and Hong Kong students protesting for human rights. A guy came out of the Consulate, you know, the photos of him, he did not look like a nice guy. To be honest, the Telegraph secret policeman, leather jacket, do you know what I mean? Leather jacket, tough, slicked-back hair, all that kind of stuff. He dragged some poor student into the Consulate and gave him a real pasting, and of course, the police position was, “Well, this is a diplomatic incident. What can anyone do?”
	You put that hand in hand with the fact that actually, through the sanctions regime, the Iranian regime have laundered their money through cities like Sydney and Vancouver. Just look at the situation in Ukraine. As soon as this country starts to go, “Oh, hang on, we’re going to do sanctions against Russia,” as soon as you start pulling at that thread, it turns out half of London is owned by Shell companies that have something to do with people dropping bombs on primary schools.

Deborah Pearson:	Yeah. Yeah, yeah, I think this is why I like the form of you using technology and the internet and our relationship to that to discuss these things. It makes so much sense to me because I think it is because of technology that we’re all so much closer to each other than we realised and than we’ve been before, and actually, there is surveillance happening all over the world. There can be the really unempathetic audience member who’s like, “Oh, it’s happening over there,” but it’s not. It’s happening everywhere.
	Yeah, I think that this sounds like a really… this is a weird word for it, but a really accessible way to bring a very important human rights issue and a tragedy that’s like that’s a horrible piece of injustice to make people aware of it. Yeah, it sounds fantastic. I’m really looking forward to seeing it.

Javaad Alipoor:	I hope so and I hope it is accessible in that sense that like that’s why we do what we do, isn’t it ? Again, it’s often the politics and the ideas. That’s the kind of work I like and that’s the kind of work I like to make. That’s my favourite stuff. I sometimes put it like if it’s theatre, it also needs to stick to your heart and your guts as well as your head. It also needs to be funny. It also needs to do all this other stuff. 
I often put it like if you just have this propositional attitude about something, do you know what I mean, and you just want people to agree with it or whatever, especially if it’s about politics, well making theatre about it is quite a peculiar way to achieve that [change for people 00:13:18]. In fact, some people would say it’s an unnecessarily expensive and complicated way to do it, you know?

Deborah Pearson:	That’s true.

Javaad Alipoor:	You could just write an article or knock on people’s doors and ask them to vote a certain way. Yeah, so I don’t know. Yeah, I hope it is accessible, and I think another strand of the show really is about… so whenever I talk about the show, I talk about Farrokhzad being Iran’s Tom Jones, and obviously that’s doing quite a lot of lifting, right?

Deborah Pearson:	Yes. Yes, absolutely.

Javaad Alipoor:	And it’s doing lifting about what cultures and what countries are the kinds of countries where someone like Tom Jones exists and what countries and cultures are the kinds of countries and cultures where you have to explain who someone is by dint of comparing them to Tom Jones.
	So in a way, without sounding super chewy about these things, it’s a show that’s also about post-colonial theory in that sense, and I think, yeah, that feels like quite a contemporary thing for me at the minute. 
I think on the left of politics, on the kind of liberal left, we are at a place at the minute – partially because we feel quite punch drunk, partially because we can sometimes have an urge to being an activist as opposed to an urge to thinking about things, if you know what I mean – where there’s a way with all the best intentions. You know, we kind of sit in the part of the world that we sit in and we can see the rest of the world as examples of what we’re talking about and what we’re thinking about, do you know what I mean? And, yeah, articulating other people’s stories and so on within our existing narratives of them.

Deborah Pearson:	Yeah, that’s interesting and the idea of seeing other places as examples. 
There was this kind of reaction that I’d sometimes get from people which was just like, “Oh, that’s awful,” and there was something about the way they’d say, “Oh, that’s awful,” that made me go, “Oh, you’re not going to do anything.” Like, “Right away, you’ve just categorised this as awful and elsewhere, and nothing you can do anything about,” and that is so depressing and so horrible, but I’ve heard myself do it before. 
You know, it’s a thing of like encountering a context that you don’t have that much information about, other than just knowing generally that it’s maybe like a very challenged context, and then just putting on a shelf as like, “Oh, that’s awful. I hope that’s okay.” It was weird because it would sort of sound like sympathy or empathy, but when you’re actually trying to change something, it doesn’t sound like that. It actually just sounds like, “Oh, you’ve given up on this before you’ve even started,” and that’s really depressing. 
I think that theatre is sort of a context, I hope, that does shake people out of that a little bit, that kind of like steps them back into empathy and humanity and makes them just… I never had had that… maybe I had, but I mean I don’t think I’d ever so concretely had that experience of just hearing another person who lives in the West just be like, “Oh, that sucks,” and just knowing that it was complacency disguised as sympathy. Yeah it was really hurtful. When it’s your friend, it hurts a lot. 

Javaad Alipoor:	Yeah. I think there’s something specific about it. Well, it’s not specific about Iran, but there’s also, to some degree, an unconscious sense, I think, of kind of like divisions of countries and suffering. Do you know what I mean, and I don’t think that’s necessarily a division which reflects, if you like, Western racism so much as it represents a sense of political complexity. I think that’s to do with… again, it tends to be people on the liberal left of things who would most naturally be involved in that kind of solidarity stuff. 
	But when you look at countries like Iran, you look at countries like Ukraine, you look at Syria, you look at Hong Kong and these places, these are not places where the British and the Americans are the baddies and you can roll out the old stories about who the goodies and who the baddies are in the world. Do you know what I mean?
	In fact, in the case of the uprising in Iran at the minute, there is a fairly common ask from a lot of people who are active inside the country for tougher, more targeted sanctions on people at the top of the regime, which for people who are on that more liberal left side of things, it’s sometimes a difficult thing to hear. 
	Funnily enough, in terms of this trilogy of shows, one of the things that sort of hangs over a lot of them is the war in Syria. I remember this is something that changed how I think about the world a lot and it’s something that obviously, you know, kind of… I think it explains a lot of what’s happening in the world. I think the world sort of stood back and watched a popular revolution just be drowned in blood, and there’s payback for that, right? There’s things that happen, do you know what I mean?
Obviously, the position of the Russians and the Iranians and the Assad regime was, “We can just bomb people until they stop,” and the West went, “Well, all right, you can’t.” Without that, would Russia have invaded Ukraine? Probably not. Would Trump have won the first term? Probably not. Would Farage have been able to run a pro-leave campaign that was largely based on a phantasm of Syrian refugees? Again, probably not. 
My point being, I remember this being this really difficult moment in that for people to work out what it was, to respond to that or to have solidarity with that because the Syrian Transitional National Council were calling for- I don’t know about how military things work, but some sort of specific surface-to-air missile, and they were like, “If you give us that, we can shoot down the helicopters and we’ll win,” sort of thing, and no-one would give it to them. The Americans wouldn’t give it to them, the Brits wouldn’t give it to them, blah, blah, blah, blah. 
I remember it being quite a difficult thing that it felt like our normal political discourse was struggling to keep pace with reality because what’s your instinct? Your instinct is like, “I’m against war and harming people,” and then you have these people going, “No, no, no, there’s like a weapon we need.” Yeah, I don’t know. Sorry, this has become a discussion about international politics.

Deborah Pearson:	(Laughter) Yeah, but to me, I mean that speaks to the strength of what you’re working on, you know? 

Javaad Alipoor:	Thank you.

Deborah Pearson:	It’s urgent, it’s contemporary, it matters. So I think that, yeah, it opens out those conversations, I think, and that’s really helpful. It’s important. It’s crucial actually. 

Javaad Alipoor:	Thank you. It’d be great to hear about the show that you guys have taken up.

Deborah Pearson:	Yeah. Well basically, it is a show about the kind of post-human and it’s about AI and it’s about capitalism. It’s called ‘The Talent’, and the image, it’s a woman and a voiceover booth on stage who’s doing a voice over session that almost seems like it goes until the end of humanity and beyond. It just continues until all of the humans are gone and she’s still doing this voiceover session.
	For me, it’s about the legacy of the human voice under capitalism and it’s about what we’re building here, what our voices are doing. I think there’s also something, to me, very crucial that it be a female voice because there’s always been so much… the idea of a woman speaking has always been a very contested space actually. So then to have it be a female voice really complicates it in terms of the kinds of things she’s saying, how she’s directed, how much agency you feel she does or doesn’t have. 
	I think that that question of agency is actually really complicated for her because there was a moment where we in our dramaturgy were going like, “It’s really important that the audience not feel sorry for her because she’s doing a fun job, that if it’s a job that exists in the real world, she’s probably being really well-compensated for and she’s really good at it. As far as things a person can get paid for, she’s doing one of the best, easiest, most fun things you can do.”
But I think that it’s just that kind of like accumulation of seeing her speak with the spirit of capitalism that just eventually disintegrates and leaves you, hopefully, with a larger sense of the many voices of neoliberalism and what the end of everything- like if we put our voices into a space capsule and aliens hear it later on, we’re going to be talking about breakfast cereals. (Laughter) What are we going to be talking about?

Javaad Alipoor:	Yeah, that’s brilliant.

Deborah Pearson:	Yeah. So that’s really what it is.

Javaad Alipoor:	That sounds really, really interesting, to be honest. As I say, not being able to catch it in Manchester, it is an amazing image and it looks great, man. It looks really, really great, and super- like, I mean it makes me think, when you talk about women’s voices and [contester 00:23:01] spaces, obviously, I’m fairly sure in Ancient Greece, a woman wasn’t allowed to speak at the agora. Obviously, in the Islamic tradition, there’s all kinds of complicated debates in the Sharia about how, for instance, it being obscene for a woman to sing.
	So in Iran right now, Iran being a great combination of corruption – what do you call it? – hypocrisy and so-called Sharia Law, what that’s supposed to mean, there is a women can’t sing solo in public. So there are a number of pop bands and pop artists where the way that rule is circumvented is there will be like one male backing singer. Or in one hilarious case, there’s a classical female singer who gets a guy in the mix of the recording to like declaim the classical poem she’s singing really quietly underneath.

Deborah Pearson:	Wow.

Javaad Alipoor:	If you do that and then bribe the right guy, you’re all right, do you know what I mean?

Deborah Pearson:	Oh wow, that’s amazing. Oh my gosh, that’s amazing. I love the kind of creativity of circumventing those things. 
	Well, yeah, I mean it’s interesting because I wouldn’t have said that this is a piece about- you know, that feminism, it plays any role really necessarily in this piece, but it is one of those things where when you interrogate an image, right, or you interrogate the vision at the start of the show, it was always clear that it was going to be a woman. Like the idea of it being a male voiceover recorder, it just wouldn’t be the same.
	I think it is because women speaking, you know, as we’ve said, is really contested. It’s more complicated. It’s just more complicated to hear a woman doing this, and there are also obviously- like, you know, in terms of her being directed, it’s not like sex work. I don’t want to say it’s like sex work, but there is something about just there is a long tradition of associating actors with sex workers that goes really, really far back. So when we see an actor do a really good job, I think also having that person be female brings a little bit of that problematic element to the fore. 
	So, yeah, I think Gemma also is amazing. She’s so good. She does 27 voices over the course of the show and there is something about almost that task-based thing of just watching an actor act. Like, of course we take it for granted that actors can act, but something about her being in that booth and with the microphone, like the audience, it really draws attention to what she’s doing as a task. It just makes people marvel at the magic trick of being able to do all of these different things with your voice, all these different accents. Being able to take direction. 
Like she takes direction from my voice and Jim’s voice over the course of the show, but our voices, I think one of the little clever things is that we’re not ourselves. We’re sort of these disembodied director voices which I think for Jim and I really are almost like AI. They’re like AI that don’t sound like AI. You know, it’s like AI that’s become so skilful that it sounds very human and flawed. I think there’s a question mark over like were these people ever human or were they once human and they’re not, like as the show keeps going.
But something I really enjoy about it, maybe even just from a little middle level is that she’s posited as the voice actor, she’s doing the whole performance live, but actually our voices are pre-recorded. So we’re the ones who are actually doing the voice acting.

Javaad Alipoor:	Yeah, brilliant, brilliant.

Deborah Pearson:	But the audience tends to forget about it. Like I’ve had lots of questions about whether or not we’re really there or not, which yeah, it’s pretty enjoyable. 
	Yeah, but in terms of the look of it, I’m really proud of the aesthetic of the piece. I think it’s a very precise image, and that came from a few places, but one of the places that came from was we worked with the set designer, Camilla Clarke, who’s just a really amazing set designer. She worked with me before on a show that I made with Stacey Gregg and some women who’d been to prison at the Royal Court called ‘Inside Bitch’. 
She was just such an amazing collaborator as a set designer that we were able because of Action Hero status as an NPO as well at that stage to build a set, to have like a nice set and to have a set designer be a key collaborator. Maybe that sounds like a basic thing to people who don’t work in theatre that often, but it really is… 
Like, it’s an expense and actually, the number of shows that I curated and made and produced over the years where there kind of was a set designer but not really, or there wasn’t a set designer or they’re just like there’s just no question of being able to afford a set because you want to tour it and you can’t afford it, it felt like a real luxury to have and it felt like a really important element of the piece. Like, you can’t just have her on a table with a microphone, as I am now doing it because it just doesn’t work.
In fact, that sound booth, we nicknamed it ‘Boothy’. It was like its own character. For us, you know, in terms of the dramaturgy, we were always thinking about the booth. Like the booth is, in a way, the other character with Gemma on stage. 
So that was really nice, and then, of course, we’ve got amazing lighting design from Alex Fernandez and amazing sound design from Yas Clarke, just to have a creative team where everybody knows what they’re doing and they’re all really great and they’re all really creative. And then they just almost all work in their own realms as like dramaturgs actually. 
Really good lighting design to me is like a type of dramaturgy. It’s like thinking through what the structure and the feel and the narrative of a piece is, but through light or the same thing with sound design which Yas did, and the same thing for the set which Milla did.
So I feel so grateful to that team, but also so grateful that we were able to work with a team like that because I’ve done lots of shows that have toured and stuff where that wasn’t even a question. I did a show called ‘The Future Show’. I think we had one lighting change that I made up myself and the writer was like, “Just give me a desk and a microphone and I guess we’ll make it work.”

Javaad Alipoor:	Yeah, I know that feeling, I know that feeling. Yeah, I know that feeling, and it’s important that people are able to follow through the ambition of the ideas and stuff, right? I think one of the problems with how theatre works in the UK, well in England, at the minute is there does seem to be quite high- 
I mean there’s little things breaking through this, but there does seem to be quite a sort of well-policed border between a smaller scale, if I reveal my cards, where there are perhaps more ambitions around form and pushing what theatre can be and look like. And also pushing perhaps who it can be for in terms of audiences that you’re trying to reach and that kind of stuff.
Then a bigger scale where they’re- especially outside of London, especially in the regions, to be frank, for the past 10 years, audience numbers have been falling. The proportion of subsidy in terms of earned income has been going up and so on and so on, where things get more and more conservative, do you know what I mean? Even in the classic own terms of that divide. 
I mean without completely derailing this into a state of English theatre chat, to put that really forcefully, I think if you sit down with five or six randomly chosen artistic directors of producing mid-scale buildings in this country, and let’s say they’re director of comms or marketing and you say, “Describe to me a safe show?” do you know what I mean, “Something that will do numbers for you,” mate, there are hardly any safe shows anymore. Do you know what I mean?
So actually, in a way, I think that given that there’s no safety anymore, we might as well be taking more risks, right, and yeah, so that’s really interesting you say that. Yeah, it looks brilliant, the stuff. 
We were very lucky with ‘Things Hidden’. You know, we’ve got a really cool team as well and we were able to push the amount of- we use a lot of projection in this trilogy and stuff and we’ve been able to push that a little touch. I’m really proud, like you were saying, of the look and feel of the show. I think the form speaks to the content, right, and it’s got more music in than any show I’ve worked in before. 
So if you come and see that show, you do actually see a bunch of really cool 1970s Iranian pop music. You also see a bunch of really cool contemporary Iranian new wave rock, because we’ve got a musician who’s working on the show with me who the show is partially about. He’s literally like a contemporary Iranian popstar who the regime want to kill. He’s living in Canada now. So he’s a part of that show as well and stuff, and he has some fantastic stories, which I won’t spoil – they’re genuinely hilarious – about conversations with the Canadian Secret Police around his personal safety.
Obviously, the idea of the Canadian Secret Police immediately speaks to one’s – what do you call it? – personal stereotypes of Canadians to begin with.

Deborah Pearson:	Yeah, it’s like such a sense of the absurdity [to be 00:33:02] the Canadian Secret Police. 

Javaad Alipoor:	Absolutely, yes. 

Deborah Pearson:	I say that as a Canadian. I’m allowed to say that, (Laughter) yes.

Javaad Alipoor:	Yes. I mean you don’t want to paint with too broad a brushstroke do you, but you immediately imagine a fella on a horse and all this kind of stuff, right?

Deborah Pearson:	Yeah, it’s great, it’s great. Although I have to say that there are way more mounted police in the UK than there are in Canada. Like I see mounted police all the time in London and you barely ever see them in Canada, and actually, because of what they do during protests, it’s not a very sweet image anymore. 

Javaad Alipoor:	No, it’s not.

Deborah Pearson:	Do you know what I mean?

Javaad Alipoor:	I feel like in this country, it is partially like… I don’t know. Yes, it’s a really weird look as well because no-one other than a copper policing football hooligans or people on a demonstration ever goes around town on a horse.

Deborah Pearson:	Exactly.

Javaad Alipoor:	So I just think it’s a really bizarre sort of statement. Do you know what I mean?

Deborah Pearson:	Yeah, I saw a police officer on a horse in Victoria- I mean they are in Victoria Park a lot. I saw a police officer and horse in Victoria Park recently who was basically just stopping to let kids pet the horse, and then I heard them say something about how they were trying to rehabilitate the police’s image by letting kids play with their horse or something. You know, as someone who does really pretty much mistrust most police officers, I was like, “Oh, that’s odd.” 
	I mean they seemed like a nice person. You know, I don’t know. Of course, there are going to be some nice people who are police officers, I’m sure, but it was very strange. Very strange to me.

Javaad Alipoor:	So I was going to say good luck to that horse because if they want to rehabilitate their image, the Metropolitan Police have quite some image to rehabilitate.

Deborah Pearson:	Yes, I know. It has to be like a unicorn, like a magic, magic horse.

Javaad Alipoor:	That’s right. They can ride through the clouds, do you know what I mean?

Deborah Pearson:	Yeah, some kind of police Pegasus. 

Javaad Alipoor:	Just chatting, there’s loads of stuff we could talk about. I feel like there’s loads of shared probably ideas and this kind of stuff. I know we can’t stay on all afternoon and explore it. It does make me want to ask what kind of stuff have you been reading or listening to or watching or vibing with recently?

Deborah Pearson:	That’s a really good question. Well, in terms of theatre stuff that I’ve really liked, I saw ‘NO I.D.’ recently, upstairs at the Royal Court, and I thought that was fantastic. I want to find the name of the artist right now actually to make sure that I say their name because, yeah, he was incredible. ‘NO I.D.’ Royal Court, that was probably one of the most moving things I’ve seen in theatre in a while, and I was surprised to see it at the Royal Court as well because it was really not the kind of thing that I usually see there. It was much more about forming content, speaking to each other in a very autobiographical-
	Yeah, Tatendo Shamiso. The piece, in a way, was about our relationship between the past and the present, but it was also about his transition from female to male, and there were these moments that were so moving where he was duetting with his former female voice. It was just incredible. I mean he’s so talented. It was so beautiful.
	So, yeah, I really loved that. I found that really, really moving. It’s probably the first piece I’ve given like a standing ovation to in a very long time, to be honest. I’m like very selective about my standing ovations. I maybe give one every five years or something, but I gave that show a standing ovation.
	I’m trying to think of other things I’ve been- you know, I turned 40 this year. So I’m re-reading ‘War and Peace’.

Javaad Alipoor:	Nice, nice.

Deborah Pearson:	Yeah. There’s good stuff in ‘War and Peace’. I mean it’s also interesting because I read it when I was 26 and re-reading it now, there are some sections where I’m just like, “Oh, that guy is way more of a dick than I remembered.”

Javaad Alipoor:	What’s that gag about Wagner, that there’s some great moments, but some awful half an hours.

Deborah Pearson:	That’s probably true. (Laughter) Yeah, well, Tolstoy writes all of these weird essays about politics in ‘War and Peace’. I think they start at about 600 pages into the book. I haven’t gotten to any of them yet, but they’re really hard going. Like they’re really boring to read. So I’m not looking forward to that part.
	Yeah, I mean that’s pretty much where I’ve been. I’ve also just published a chapter that was co-written with one of my ‘Forest Fringe’ co-directors, Andy Field. It’s in a book about Roland Barthe and performance, and actually reading the introduction to that, I was really amazed by how relevant… Harry who edited the book was really able to- Harry Wilson edited the book. He was really able to make a pretty good argument for how relevant Roland Barthe is to performance. It started giving me ideas and I was like, “Oh, this is nice. This is nice, to have ideas again.”
	So other than watching ‘Succession’, which is what everyone is doing, that’s basically what I’ve been vibing with. How about you?

Javaad Alipoor:	Theatre-wise, in terms of I suppose big ticket items, if you like, I caught ‘Drive Your Plow Over the Bones of the Dead’-

Deborah Pearson:	Oh, I saw that.

Javaad Alipoor:	The [complicity 00:38:30] adaptation at The Lowry in Manchester. It was brilliant. Just really good people doing really good things, right? Kathryn Hunter, that whole, you know, complicity, doing what they do best, a really amazing novel. Do you know what I mean? I feel like in terms of my interests and stuff, I am definitely like a target audience. Do you know what I mean? Let’s put it that way.

Deborah Pearson:	Yeah, the audacity of it was amazing too. Just the fact that they’re like, “We’re going to basically just do the whole novel and you’re going to watch it and that’s going to be good,” and it works because the central performance is so great and, yeah, they’re so skilled. 

Javaad Alipoor:	Absolutely, and then there’s interesting stuff that happens in terms of the Manchester scene and stuff. There’s a festival that’s going to be coming up again soon called ‘The Black Gold Festival’ which is like a black theatre and dance festival that happens across the city that I’m looking forward to in this.
	In terms of books and stuff, do you know what, I’ve never read Tolstoy at all is the- well, I was going to say secret truth. It’s the open truth, do you know what I mean?

Deborah Pearson:	I mean that’s the case for most people. It takes a lot of time. 

Javaad Alipoor:	Yeah, but at the minute, if I’m honest, I’m a big reader and I’ve discovered personally- I mean he’s quite famous, but I came across this amazing historian called Tony Judt who I think became quite famous in a time of the second Iraq war, right, in the war on terror times. He was a voice against that. Incredibly talented historian. Died about 10 years ago, but he’s one of the few historians of post-war Europe who takes the East of Europe as seriously as he does the West. 
	So when he was young, he was a specialist on France, but then he learnt Czech and Polish. So he wrote this phenomenal book called ‘Postwar’ that tells the story of both halves of Europe together and pulls out strands that come across and the differences in this. 
There’s this point he makes early on in the story. So the Soviet Union’s policy on Eastern Europe was that they were entitled to take reparations from Eastern Europe because those people had been fascists, let’s say. Obviously, Americans had Marshall aid fund in Western Europe and he does this table, and it turns out that almost to the cent, the amount of stuff taken out of Eastern Europe by the Soviet Union was the same as the investment put into the West by Marshall aid. 

Deborah Pearson:	Oh my gosh.

Javaad Alipoor:	It’s an incredible book. He also just knows loads about culture and art. So there’s a whole schtick he does about explaining the welfare state and the changes it made and all this stuff, but mainly through talking about playwrights at the Royal Court and the National Italian Cinema and French contemporary dance. I mean if you’re the kind of nerd I am for that kind of stuff, it’s brilliant, man. It’s so good.

Deborah Pearson:	It sounds so good. It sounds so wide-ranging too, which is amazing.

Javaad Alipoor:	Yeah. It’s magisterial, man. Do you know what I mean?

Deborah Pearson:	It does sound magisterial. It sounds incredible. I do want to do a little plug for a friend. Andy Field just published a book called ‘Encounterism’, which is about celebrating the value of one-to-one, of face-to-face encounters basically, and the chapter on the phone is amazing. Like really amazing. He’s written this whole chapter. He’s a performance-maker, but he’s written this more in a kind of, I don’t know, I guess like pop culture anthropology kind of mode. He does talk about theatre companies, but he also talks about calling centres and stats around how the phone was created and stuff. 
	It’s just really wonderful because it reminds you of – like we’re having this lovely conversation now – these moments in the past when people would just talk to each other, but they had this kind of… he even spoke about how there was this sound in the phone. Like the phone has a different kind of sound quality, old phones do than the mobile phones do now.
	Also, in terms of things I’ve vibed with, I would really recommend Andy’s book, but I would especially recommend the chapter about the phone, talking on the phone. It was amazing.

Javaad Alipoor:	Yeah. No, that sounds really interesting. That sounds really interesting.

Deborah Pearson:	This has been really great, Javaad. I’ve had such a nice time speaking with you. I think that’s why I thought of Andy’s chapter about the phone because we’ve had such a nice conversation.

Javaad Alipoor:	Yeah, it’s a real pleasure hanging out for a little bit.

Deborah Pearson:	Yeah. Yeah, absolutely, and I look forward to seeing you in Edinburgh.

Javaad Alipoor:	Yeah, you too, man. You too.

Female:	This recording was edited by Jason Crouch. Horizon is commissioned by Arts Council England and delivered by Battersea Arts Centre, FABRIC, Fierce, GIFT, MAYK and Transform.
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